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was the name assumed by Pyrocles when Musidorus took that of
Palladius. Clitophon is released ; they all go back to Arcadia 5
and now the central matter of the whole story is unfolded, only in
part, however, for much that is needed to make the action intel-
ligible is kept back for a long time yet. Pyrocles has fallen in love,
and confesses it to Musidorus, who iallies him on his weakness
but soon finds himself in the same plight.

The objects of their passion are two princesses, daughters of the
King of Arcadia, the aged Basihus, and of Ins young and beautiful
wife, Gynecia. Basilms has lecently been filled with alarm by the
obscure threats of an oracle, the terms of which are not revealed
to the reader till half-way through the third book. To avoid the
misfortunes foreshadowed, the panic-stricken king leaves his palace,
and betakes himself with his queen and younger daughter, Philoclea,
to a rustic lodge in the foicst, placing the elder daughter, Pamela,
in a neighbouring lodge under the guardianship of a shepherd,
Dametas, and his grotesque wife and daughter, Miso and Mopsa.
To gain access to the young ladies, Musidorus and Pyrocles disguise
themselves, the one as Dorus, a shepherd, the other as the Amazon,
Zelmane. The device is not without success. Zelmanc soon has the
honour of slaying a lion that attacks his mistress, Philoclea ; Dorus
distinguishes himself by killing a bear and saving the life of Pamela.
Not till a later stage in the evolution of the story is the inner mean-
ing of this incident disclosed : bear and lion were let loose by the
sister-in-law of Basilius, Cecropia, Queen of Argos, who had re-
garded herself, before the birth of Pamela and Philoclea, as entitled
to the succession of his throne, and sticks at no artifice for making
away with the young princesses. She is now intent on securing the
kingdom of Arcadia for her son, Amphialus, who is enamoured of
Philoclea. Cecropia stirs up rebellion among the subjects of Basilius,
incidentally affording further opportunities for Zelmane and Dorus
to show their valour and address.

But the chief episode in which Cecropia is the prime mover is that
which begins with her treacherous capture of the two princesses
and Zelmane. This, which did not appear in the old Arcadia^ is
romance in the Amadisian style from beginning to end. The castle
is besieged by Basilius, Outside, a furious succession of battles and
duels proceeds ; inside, the queen is trying by fair means and foul